

PARADISI: Toccata; SCARLATTI: Sonatas; GOLI-
NELLI: Cicalata; FUMAGALLI: La Roche du Dia-
ble; RESPIGHI: 2 Ancient Airs & Dances; MALIP-
IERO: Preludi Autunnali 1-4; PILATI: Bagatelles
1+2; DALLAPICCOLA: Sonatina Canonica sui Ca-
pricci di Paganini; SONZOGNO: Favoletta
Adalberto Maria Riva—Gallo 1456 — 62 minutes

Riva is a fantastic pianist, though listeners may
find some of the pieces on this program hit or
miss. Alongside the more familiar Scarlatti
sonatas are many hidden gems in this recor-
ding of works by representative Italian com-
posers from the 18th to the 20th Century. The
opening Toccata, by Paradisi, is delivered with
plenty of energy and rhythmic verve. Riva’s
interpretation of Scarlatti leans towards the
romantic; he uses rubato, but it sounds taste-
ful and appropriate. Golinelli’s ‘Cicalata’ is a
virtuosic little work. Fumagalli’s ‘Roche du
Diable’ pales in comparison to romantic con-
temporaries Chopin and Schumann. Dallapic-
cola’s Sonatina Canonica is a delicate piece
with interesting counterpoint and dramatic
contrasts. Riva navigates these works effective-
ly, able to bring rather ordinary sounding mus-
ic, like the Respighi dances, to its full potential.

In the liner notes Riva acknowledges the
lack of works by two major Italian composers,
who for “space reasons” do not appear in this
recording: Clementi and Martucci. But he nev-
ertheless does a good job of displaying both
the familiar and unfamiliar in this lively pro-
gram.

KANG


BEETHOVEN: Sonata 30; MOZART: Sonata 11;
SCHUBERT: Impromptu, D 935:3

Delos 3452—62 minutes

Under the title “Theme & Variations” Rosen-
berger presents this mini-recital of some fairly
standard repertoire. Yes, this recording was
made almost 20 years ago, and yes, she does
play well. The cover photograph shows us a
fetchingly young pianist perhaps in her mid to
late 20s. She is now 82. While I cannot find a
record of this having been released before, it’s
entirely possible in this age of withdrawals and
re-releases.

Since the pianist is currently director of
Delos it makes good sense that she bring our
attention once again to her many pianistic
attributes, and her enthusiastic notes add to
this attractive release as well. Having been
robbed of some of her most productive years

by polio, Rosenberger has every right to re-
mind us of what was, and we can rejoice in
that discovery as well as her later rejuvenation.

Her approach to Beethoven’s late sonata is
very serious of purpose and makes no attempt
to regale us with demonstrations of agility.
While she has the technique, her approach is
somewhat measured and stresses tonal purity
and gorgeous tone. The Andante molto canta-
bile (III) is certainly the high point of the
sonata, and she makes it a gut-wrenching
expression. Bursts of power are not underplay-
ed, yet they convey power without pushing or
distorting balance. Her notes refer back to her
early 20s, when she studied them analytically
with her teacher, Nadia Boulanger.

Schubert’s Impromptu is also deeply felt.
The variations flow forth with an inevitability
and grace achieved by only a few of her col-
leagues. Her Mozart could well serve as a
model for many of today’s slick students; she
achieves resplendent tonal colors and man-
ages to cajole almost every nuance possible
from her splendid sounding Bosendorfer. The
famous ‘Alla Turca’ last movement need not
defer to any.

My one criticism would be the failure to
completely fill out the time with some addi-
tional music. I definitely wanted more.

BECKER


PROKOFIEFF: Sonata 6; CHOPIN: Etudes op 25:
1,7,10; Nocturnes opp 9:2, 48:1; Fantasy

Centaur 3406—64 minutes

This selection of works calls attention to
Samolesky’s ability to summon eclectic tim-
bres and sonorities. He brings a huge sound to
Prokofieff ’s Piano Sonata 6, accentuated by
reverberant ambience. The lyrical sections
could be more sensitive and more playful. His
rhythms tend to be freer than I prefer, here
and in the Fantasy. While I detect a slight rush-
ing in II and IV, where the pacing needs to be
absolutely steady for maximum dramatic
effect, his articulation sounds wonderfully
clear and captures the chilling and neurotic
nature of the piece.

The melody in the Nocturnes seems a bit
too sharp and accented, but Samolesky has an
excellent feel for the genre. Though more con-
trast in the opening of the Fantasy could
emphasize the many emotions at play, he
offers a very strong performance, with lovely
phrasing.
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